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W.B. A=A Vikz, "AIO2nfE, &2
fed T2 5 W) fTADFER, 2kl bIRT,
1O E LTI 256, FERLEDRDIE &
B2 SHIEMICBEOMLL O H N1
7, AR TIZ %1% “Among School Children” 12
DWTHZ THIZ\,

LWV U R, B, —EOBYH DL LN
IHEIZBWT, TROXORB#EBEEE ) 2T
HLTWDIHEIEH D ENWZ L, T, FFOFHEE, %
L O e RBB I T 28052002 L T
R EHTE DD, ZHUT, WY 20 TR 7%
BRI A Lo TWnbElnE b, 11
Tl “Among School Children” D&, & D%
HWDFHZ 5N57125 9 0

1. HITTHIETERBEIZEDLS?

|
I walk through the long schoolroom question-
ing;
A kind old nun in a white hood replies;
The children learn to cipher and to sing,
To study reading-books and histories,
To cut and sew, be neat in everything
In the best modern way - the children’s eyes
In momentary wonder stare upon
A sixty-year-old smiling public man. (II. 1-8)

T ADERTH->TLEATT 52 E0°H
B, LVWIDOHEHND 1 ODKE LK TH BD, F
FIIFOMFIC LR LEOH T 972, §1
323\ TiE, “be neat in everything” (5), ‘in

the best modern way” (6) &\ 9 2 DDEREH
P, WATRIZZATENSLN TS, THITT 5 2 &
THERIZEDZEDL LD ? | ZNDRVDEMTH 5,
Z 2T, B oFERERBI»YATIC L » THlT 6 N1,
TR EATHICEDP LD 2 & T, THE & V) T8
A LR 1, BB HS O & HlHR T 2 &
EHRFAIN R E DL > Tnd v b, WER
P RTEREEE DY, BLT Bl &30 % M
WTWn3, v FRAFAROERIC, @) Fo
TAv=NVEREIETTHZ 5.

BATORIRT, 9 1 2EE L Lo, HHER
PELEDLIEICLDBT AR ZOMETH B,
7T—84THIZBWTIL, 72X THEBHEEICT v &
FHo UK DL ) TS L7253 TEBY, #
CENZDFHEDENRTH DI LD, 1350 &R
ENTWE, FLTIIT, WEDOREEIH->TL B
Z kit b,

Il

I dream of a Ledaean body, bent
Above a sinking fire, a tale that she
Told of a harsh reproof, or trivial event
That changed some childish day to tragedy -
Told, and it seemed that our two natures
blent
Into a sphere from youthful sympathy,
Or else, to alter Plato’s parable,
Into the yolk and white of the one shell.

(1. 9-16)

HI1H T, “a Ledaean body” % 4, 5
EWD, THAE S EOREDSFE SN B, a
sphere”, ‘the yolk and white of the one shell” &
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TENB L2, 2 A\oMicikBErd - 2EHDRE
Th b,

2, EH5LTHRYERESNZIDH,?

[}
And thinking of that fit of grief or rage
I look upon one child or t’other there
And wonder if she stood so at that age -
For even daughters of the swan can share
Something of every paddler’s heritage -
And had that colour upon cheek or hair,
And thereupon my heart is driven wild:
She stands before me as a living child.

(1. 17-24)

FILEICBW L, HBHFE - 7L —X - KH
MDIRENDZ EDFRIZCOWTHZ S82nw, T2
DHEIZBWTHED) IBEN TV EERIIMTA» ? ) £
X Z DRV LG 5,

deixis (FERGF - FRGHH & OB THRNE N
bBEHT, AR GirziaaAas - fliEig )
TH 5 “that’ WD BRI NTWB Z kiz, #4005
LI CIIEADIEA S, Big, WL A 72T
H 5 there’ bhH b, 22 THICHERM, "&£ LTH
NIRLZA 7 ZADBHNENTWEDD? |

INLDTA 7 ADEE AL THS L,
“that” (17) 13#@FEH 5 Wiz E oM, “that”
(19,22) 3HED T2 H, %L T “there” (18) 1%
BHEDOHELY, TNEFNIERL Twb, @3 L BUE
LV ) 2ODMHENEL Y DY, deixis DD K LIZ
& o THIELE T 5, KRG - Z2[I00ICE W
D% FT “that”, “there” "HWLILTW B DT,
Weledh BVIFHICE > TRDONLTL -2 Dizxt
T HHHED 72D TH B,

W22 ZT1DHM. % EBFENE L D I2DWn
T, TNERLMUIZERL TWD LTI ENH» 7
“She stands before me as a living child.” (24) 75,
FEWICHAML I TZENERL TWEZ L, WL
Thb I,

3. BDTFIRX M ERCLERHIDH?

v
Her present image floats into the mind -
Did Quattrocento finger fashion it
Hollow of cheek as though it drank the wind
And took a mess of shadows for its meat?
And I though never of Ledaean kind

B

Had pretty plumage once - enough of that,

Better to smile on all that smile, and show

There is a comfortable kind of old scarecrow.
(11. 25-32)

fe < BBNETY, #Ed “float” AHWHLNTWS
Zeh, HILEDHBDA A —T 555 Xk T
Wb Z ERbh b, $72, “Quattrocento” (26) &
WO REIZOWTIE, A=A VDA Vision |25 D
HY, TRyFFz), 74 >F% nx¥hr 20
ZEMFR 2 B3, intellectual beauty # FH L 72, &
LR E N TV B, Zb DFEDRIRD 5, FE) FI2
& BN IGALE TS L D2 ENTE B,

L2 L, Zogls, #ic 24Tic B 25810,
Wi e i85k (“Hollow of cheek as though it drank
the wind / And took a mess of shadows for its
meat”)I2 & - TH BN 5, H S5 DOMARFICEY 5
NBEEY) FOLD, REICAILSI N TV B L w2 5,
BATIC & - C, BMEBEDOHREITERAIN TS
ZEx, FHELZL MR LI WENTH b,

FOAMEERD 5, E#biciE L 72 Maud Gonne 9
Ko ZOWHITHA L ENETH S, 35—k
ez kL, Cleanth Brooks 13, 1ZECHIR R % Pk
L, ZZICHMILENLEHRAMLNETH D &
T 505, Wi & HIEHRIERONATFA L 72 5 TR %
HEELTWB EnZ B, %A, FRCIT
12 & - TRHBEERIZ—EDIEF 2 L > T ENd,
ZNDL 5 TRRICONT, BHE, ML L
WD HBIZH 9,

4 = A4V? “A Bronze Head” I}, BATICL 3
TREERONEF 2 5 AICHH L 72 FEEOBD S 5,
WHEE D, T—F - TURBRL T AT IE
LTw5,

B EBIEORMTIRENEC, [ =4 VDLDZ
ZIi2h b,

Here at the right of entrance this bronze

head,

Human, superhuman, a bird’s round eye,

Everything else withered and mummy-dead.
(1. 1-3)®

Z TR, SBIEED A Vision DB E L ADbET, %
DT VAL DOERERESL ) 2T, T 72 b
DEURH 1 DOBEELFIRTH S Z & %, intertex-
tuality &\ ) & & SRIC B S B 72,
F7222C, 7Ty 7 A EDBH T New  Criti-
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cism W) LDIZOWT, FHWLTLRWES Y,
R EbLIUL, BRIEDLL, ZO1 208 & L
T, HEPELER - SO EER T A 2 2 E, ARMT
hrborBbisg,

4, EEFEDEDHIHFVTUVBEIDL?

\

What youthful mother, a shape upon her lap
Honey of generation had betrayed,
And that must sleep, shriek, struggle to
escape
As recollection or the drug decide,
Would think her Son, did she but see that
shape
With sixty or more winters on its head,
A compensation for the pang of his birth,
Or the uncertainty of his setting forth?

(I1. 33-40)

5 Vi#|2 X, “Honey of generation”, “the drug”
IZDWT, KFEFE—DEPMHT 5N T2

I have taken the ‘honey of generation’ from
Porphry’s essay on ‘The Cave of the
Nymphs,” but find no warrant in Porphry for
considering it the ‘drug’ that destroys the
‘recollection’” of prenatal freedom. He
blamed a cup of oblivion given in the zodiacal
sign of Cancer.*

ZoFENHEIZ, “Honey of generation” & “the
drug” R b %EIL, Fo AR OREZ
T TH L & %ﬁ“ﬁ" ZEThHB, Lo,
FZDRPUIR—7 4 ) =23 BB 725 % & fFHT
mz sz Eickn, fﬂl@%ﬁ%ﬁ’fi‘%@ be-T
W3, 72& 21F, “Honey of generation” % “sperm”
» % T “pleasure arising generation” & fERT %
ZELHHETH S 5,

John Wain (¥, “Honey of generation had
betrayed” & “And that must sleep, shriek, struggle
to escape / As recollection of the drug decide” #
“youthful mother” 1Z%*%* > T\ 5 & L, “Honey of
generation” ZPEMY7Zc EBRIZ, “the drug” % WRFEE
L & %5, “the pang of his birth” & “the uncertainty
of his setting forth” DFAKHY, WHFRIC D, CH:
Micd, BElELRATIE L &N D &) DS,
ORI ZLEE 52 T b

T ERZWMLT 2 20T 65, v
e 2 T & ), Hic &) FER % EHAL - 1ERAL -
B LT 5, BT EFERHCET, & v i AnEHE
THRENE, FRENEZWERICTAEIEE V) bODIR
LN ONWT, FELLICE‘EIENWEIASLT
Hb,

. BUY, BURTEEIRBDH?

Vi

Plato thought nature but a spume that plays
Upon a ghostly paradigm of things;
Solider Aristotle played the taws
Upon the bottom of a king of kings;
World-famous golden-thighed Pythagoras
Fingered upon a fiddle-stick or strings
What a star sang and careless Muses heard:
Old clothes upon old sticks to scare a bird.

(I1. 41-48)

FVLEETIE, 3 ANOEEH, 77>, TYALR
TV A, ¥ 37 275 *0Id clothes upon old sticks
to scare a bird.” &, #H, BWIZ Lo THRILL 72
Lok LTt g, FHPoBEISY “plays’,
“played”, “Fingered” (#NIRENTWSE I & T,
3ADIGHMEDTRE N TN D

*%FCBA@h#ﬂﬁuﬁWEﬁﬁcf%wé
7°7 b iz D>Ww T3 “ghostly”, “played the taws /
Upon the bottom of a king of kings” &BH 522
BEMZLMED I N, T ATV RIZDOWTY
“World-famous golden-thighed” &, ¥ EENTERE
7 & LTI T e 7 U+ & DTS
MDEENDEZ LT, AL =il nTn
5, L»L, ©¥T720EIZEIT 5 “Fingered
upon a fiddle stick or strings / What a star sang
and careless Muses heard” 1213, % 37 22kt
T HHENLRBIED ) D32 5, ORI Z#Y
BTz ricky), H—bEEZiMbE VIR T 5 2
DN ERFERHCAT) . THEDIRL 2SR 1E %
RIFTHEETHLZ b b

6. ¥2I2HYHLAVHEDICHULIITIZDEEA
A ?

HSVIH ClZ, apostrophe (#HIE:) (2 DWTH 2
TA I\, T (k AZIT), FRIBZFOHRT,
Apostrophe) & 1%, REY) FF 2 I3MEEHTFED 2RO
T, IR L W AW F 7213 R0 2 B e

SHEBERED ) B, BEOEREERO Z L, B
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FOHTIE, TO) L) B3 (BEGEIO TOhy &1
BEILLWZ E) L EBICHBELZEHL N, GBI
13X ¥ xiED Taroorpodn, apostrophé (5 % IA]
F2) D74 X7 4 TOFMIZ, HVLEDIR]
T 720) B TiEFE 5,

Vi

Both nuns and mothers worship images,
But those the candles light are not as those
That animate a mother’s reveries,
But keep a marble or a bronze repose.
And yet they too break hearts - O Presences
That passion, piety or affection knows,
And that all heavenly glory symbolise -
O self-born mockers of man’s enterprise;

(1. 49-56)

RN TIINF T, BRICEFDREE R —kNy, H
R, MEKRE L L ONEBR L TE Y, 22 Tl,
DD E DWIZEEE Nimages” 12K 5, 1B
W bhEH 5 “images” 13, L TENDL Z EDT
e\ &\ 9 5T “mother’s reveries” %4 &3LC2
IRAY L3R > T b, 20w 2, T4ER T5718) -
E%}@*L&J kb‘ﬂf’Fﬁxg%ﬁﬂiTéT%{E’J
“images”13FE ) F2ME I DT DL DY, 5E
N T3, %ﬂfoﬁ D 7 WIEA 7Z Vimages” TH
52, T, ZNLOEEMEIWIZH S DTS
MET- 2 EREMEELZ L5, FHU, ;u?ff’\
tﬁowaWO%@mmﬁnﬁié“&u
.. But .. and yet” ¥\9, MDEIND rlﬁf@
& TEE) OFRBLY, FEEICHIEIZRL TWb, %
LG, B Fix, ZnF T E ML % \images”
2 T E T, BEEOELICTS,2 > T "0 Pres-
ences” LT 5 Z L2 b, SCHEREORBLT
HBHTERZL BT 4 —=DF 550 7RI
%, WO CHARN L TR TE 28 TH 5,

7. ambiguity F&EZHSELBDH?

VI
Labour is blossoming or dancing where
The body is not bruised to pleasure soul.
Nor beauty born out of its own despair,
Nor blear-eyed wisdom out of midnight oil.
O chestnut-tree, great-rooted blossomer,
Are you the leaf, the blossom or the bole?
O body swayed to music, O brightening
glance,

How can we know the dancer from the
dance? (1. 57-64)

WHGETIE, JEOSEAEE LT IR & THD T
NI4T arhRERENS, Ly, ZOEKRIIE
BThb, BEIX 3T 7AMPERERET S
1397205, HBOBEREZFET L3> T 7 A M
HELTWEZ LW ZOHNTH L, BREIETET 5
ZEDHELE, TLTHEKREELZ DL S 2
Bzt o b ERERR L 72\

“Labour is blossoming or dancing” & \»9 23
13, “Mabour” AT 7 A M THHE), & TREA
DELH VW) 2DODF®REL>TWHZ &, &
mkﬁﬂmﬁéﬂb%# W RI L LR, #F
M (conceit) & IFRNRERBUCZL > T B Z L
L, ZOEMPERENZLLDEL>Tw5,

F72, “where” LITD4AE “The body is not
bruised to pleasure soul. / Nor blear-eyed wisdom
out of midnight oil” (%, Z DILMAZIRIEDS, Fox
DEEDHEMFICB W TRFEHOHL WL DTH
5Z %R LTHBY, “blossoming” & “dancing”
WU TH D L1E, REZEFNDFEHRLLE
LT, —“HZLDTHLIEERIRL TS

ZDZEDNKRELCHBEE L2 5DD%, “Are you
the leaf, the blossom or the bole?” “How can we
know the dancer from the dance?” ¥\ 2259
B R, BREERMSCE L 20, i s LML
B E B0, L) HTH D, EEEEERDCE
Lo T2l AR E KSR, TR & EIK, AT8 & R
LV b DDDFEL CEL T BIKEEZ R L
TWwbZ &l b,

Frank Kermode (%, 25 2 DDEERC #5HE
B ThBEL, £ A4 VDY RADHIETD
12, v RDFFEANICESCR LN S L)z, 1TH) &
BEL EOXNL 2RI DLETH D, LHUT
57,

—77, Paulde Man i3, Z#5 2 DDRERISC# B
M BEMSCTH B T 5, “dancer” I, WEWLE
EJWHJ&L?? BT 2BlEDLM %5 L7z \image” Th

DXL, “dance” 1385 bNe KT L7260
%) “emblem” THY, EHIHTIT)—ICETLLD
Thb, ZOFHEDT—=1F, HKELBHRDOMMEL
W2 WKSLTH Y, wATIE, RIENIC—HT 52
EDnw =Ty T =7y wW—HLTL
T EWVHR) 2T L Z EAERICA S L T,
ME DX D% Ked 5 BB CThH b, 2
R -2 DEIRTH DS,
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*Among School Children” I21Z, HFEH% > T\»
é o

Topic for poem-School children and the
thought that live [life] will waste them
perhaps that no possible life can fulfill our
dreams or even their teacher’s hope. Bring
in the old thought that life prepares for what
never happens.®

Curtis B. Bardford 1%, #Fad 558 L7255~
DEALE LT L 9 ICHHAT 3,

“Among School Children” loses its nostalgic
tone during its course and becomes one of
Yeats’s most powerful statements of Unity of
Being. The subject of “Among School Chil-
dren” fails notably even to suggest the great
poem that grew out of it.*°

L2L, ZnFETomsrbibrblilic, Z
DFFZ, HAFIZH - 72 “nostalgic tone” F K- T
7w, “Yeats's most powerful statements of
Unity of Being” 123 % - T\ \v», Thomas Par-
kinson d T 2 L ) ic, A DBEHSCIL, “a ques-
tion that is neither answerable nor rhetorical but
denotative of a desire, a fulfillment, and the im-
possibility of that fulfillment” T& %', ZEfDHE
e &%, F 212 “self-born mockers of man’s enter-
prise” EIPRNELDTH 72, THATORIICEY
LT, ZoffRiIFEIcEhbNTw5, £,
EVSEDIRE, L2 CuwREHE N A, 22

Bl we' &> TwbZehb bbb, ‘ques

tioning / replies” &, %EM] & K& D rhyme word T
g 5 20T, BREDLWIWT, riizf
L 5MN5E, ZDFFED open-ended i Ds, o
PHLIF-EN LR TEL LW B72H9,
g, BE, A8 —T 7 2F2aT )T 4—&
WOBLED L, A 2 A VD 2ODLEEFIHL 72,

Unlike the rhetoricians, who get a confident
voice from remembering the crowd they have
won or may win, we sing amid our uncer-
tainty: and, smitten even in the presence of
the most high beauty by the knowledge of our
solitude, our rhythm shudders.!?

Man can embody truth but he cannot know
it.13

MHRECEEZHORNC L 4275 b, IhoRikiz
B ENDOD, R ED%H» T, kL THSZ
EDTELVWHEHILZEZ ) AATEBULT 5, %
NZZHA 2 A VDFFTH-72,

8. 7 U

PE, W.B. A=A voiE, TROEDH, &
ZIUCHES THFZ D W HITEDER, 2¥ED
RS 1 D0%h & L THW 2854, EboA
DEEEELGEHIEMICIR EOMEL L DD H Y
1557, AFTi% 1% “Among School Children”
IZDOWTHEZTER, ZN6DEMIE, ST, &Y
BL, A >8—T72AF2T7)VT4—, TRALIn
T4—, TYEX2A4T 40wtz FbHbWIIX
HOBEELFFE LAV O LD E L5, 26D
FPRC DWW T OFEERIY, 08w ) Bl &l 2 ¢,
WENHZ T W) L DITHONTY, ez r %
B2 T NG SCFHE DRI TN E BB O —DT,
ZZICRZTLBEVZEDTIELNIES ) W,
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summary

When we use a literary text in class as a means to help the students to have the experience of noticing
followed by the act of considering, we should ask them adequate questions at adequate times. In “Among

» o« o

repetition,” “intertextuality,

”» o« » o«

School Children” our questions can be about “new line, notes,” “apostro-

» o«

phe,” “ambiguity,” and so on. These questions are all related not only with Yeats’s techniques as a poet or
his poetics, but also with the important characteristics of poetry or literature. Moreover, they can help the

students to learn how to consider beyond literature.



