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4. To¥ 3T, EBVEDIESEHEDL?

K12 Henry Fielding (1707-1754) N & GEx D 5
TA=NVTA 7 AV 77 FBIY2— )
AZBVT13® 5 18DTFED ZHE T HFAL
HRTHBHNTY vy - A7 — )LD Eton THHE %
T B0, EEN R EEH O /-0 ICKFIILEE T (B
LWEFHLLO L LTRK L LA FERO—D
bl Twd), BHIZY7-% Lady Montague
(4 F) ZDOLHFHEBH LR - FATR) OBEIZE o
THEWERTRS, 224+ T~ ¥ O Leyden KTy
AT, VFx—Fy e i3e JIoRBoH g
THbo

BIWER &7 0, 30MIC b EE T2 2B MmTED
Bl % F T 7228, 1737 RSB0 BB 2 M
4 Tdh % Licensing Act VA SN2 &b, ix
BERHBREIND, TORMSIE, LEOY 5L
R VEHOE L 2B - BRAEHISHFLT7 14—
VT4 7RI & HEVER - 2 5 %
BN OB EINTZ LD TH 5720 ZORBEI4
&Y, 74 =VTa Y TIRESOFEZ VB E
Tz, BENCHECBEE W5, il
HEHFEEZHO, MEERCORELRET, MR L
Trolze BR&IZ, Licensing Act D721, BIER
MOHNHRRNETEGE I o728 1EE D05 72,
TA—=NVT A 7%, B TORENS, FakolX
YN J, BNROSETCHPICHINE ZET D0,
BB XFH TR EESRD, BREL
AT

IN2 53 Ok ZATEN LI An Apology for the
Life of Mrs Shamela Andrews (1741) T D5, #
FL72OEFEDP. KNIBEEL TSP, EEEB
ZHLTA=NTA VT THL) bbbl T2,

sham (&, “something false pretending to be the real
thing” MIZEdH D) TWAL X OFKRT, AL
Shamela (& Pamela & \Z1E RO LPEICREE ST
B, ORI 7,04 v FF xR TL2HNEE o
TWa,

T, 74 —NVT 17 hE 37, 2RI
ALBIPolz2DTHD ) Do 74 —=NVT 14 Y TDX
BoAEHOMBHFIEHADOAL FTH o7z,
v 37 CTEAZMBNTHEBLL) ETE24
FEEWZSoNTOVEDIE, LHOZOFET
HHENL LN X3 T OfckoENL, #iE
VBB TR O RIFIE, wFRIIETIR % i 2% o C
B, VI HDTHEN, 74 —V7T4 73,
EORBORDLYICRL o7zt A4 FOELE T
R, COBBEOWAPDbLE, 2F)/837F
O HBIE—EOHENELOIR LTI vors
EL, Zha#ffl L Twb vz b,

LA LR &2, 17474, 74— VT 1 v 7
HELRMOFEY v —a v bOEIEE, TDOALF
ERIE L T\Wh, 74 —=NVT 4 Y 7OXPERL
C, A RERBE L2 LFEHEICR Y, WHgoxt
KLz olz,

574 =)IVTFT 1 7%, N5y o807
L L T The History of the Adventures of Joseph
Andrews (1742) %#EWTW5h, i, /3250
B ENRILINFHTHY, 74 —=VT 1 7
BReHEm s, SEERXEANCHFRENL TEE
Tk, gkt X35, oxa71Tho
B, BEIEONRE o T b, HEEE D S
R, TA—NT 4 30T e FEELT LS
LA TCLE o700 Lt

FART a2 €7 I0EORZ, (v xT;5 10
B35 Y ATOENT—E—KOBLOY— -

R AB AR B R R LR g

English-Speaking Culture, Department of Sustainable Agriculture, College of Agriculture, Food and Environment Sciences



2 WO fE

TA - T=E—ORIZHEHAREFNELTAY, 17
Rl bE, VATA - T—E—=IZRIZALNT,
WOEDTHERD, LATA - T—E—DESE
WZIHEN /2P a €71, TRy FIZELTFOR
FANIRY RANFFEANLNZHITRD, WIETEK
PL72E A, Bolb 474 - 7—E—IZHED
LBV SN D, HBOBERIZNALZY a ¥ 713,
WD/ FTICFHREBFBCTHKET L, LAT 1 -
T—EV—3HY a7 EFRLL) LT DHD,
VaEIPHBEREFoTUL L L) E LBV
T, MBOHEN TV a XTI RHERE, Yat¥7iddn
CATHIGED 7 7 =—Db ENRES I Lt b,
B¥cr -1k, YaXIrERTEESERER
THEV), WHOLENLAZ/NNEE RS TH
D, fEfE LT EDERL TV 5,

TA—=NVT 4 7 FLITB VT, “a Comic
Epic-Poem in Prose” "¢ TE W 72 =B
EHLOEMEEF L, “this kind of writing, which I
do not remember to have been hitherto attempted in
our language” & #t17 T2 %, (Fielding 1987) #(%
FEEV)DOIX, —HIIIZREOERECHIEE, Kk
DEEHE LTifED S 2 F 2 WiEL LTV
5L50THY, BREITHLILIEDHY 2BV, H#E
LTHENTVLIOTHNEFTHLIET D R,
T4 =T A YTHREFEV WO, BOH8AF) A
DNFNZBNTAFH LI L 2R o TS L)
ZETHAI,

35. NERRPZED ?

ZHO Voo T A EMOBREEZE DL, The
History of Tom Jones, A Foundling (1749) 2SHER S
Nbo ZORBO—2I3BIIHE T & > T b I
HED, TOHIBVTIZ)Fr— RV EHUL
TWwb, X3 Fy EFfE Tha - Pa—rXp 12
BWTYH, FEDOWHIMPILR S i Tn

F 72, HBIOLREESHBICLET T, 2L 2
X, BTEE1IZEDY A bIVIE“A Comparison be-
tween the World and the Stage” & x> T\ 5, ZD
£, No—A%2EFELFENRLEZFOREKICIL
VAT AT DL, LTO TBXICHT £ $,
27 RX2y OX) 73RS X SHSNB725 96

All the world’'s a stage,
And all the men and women merely players.

(As You Like IT, 1L vii. 139-40)

COWMRTRTCHhE—2DER,

#

NEALF B L EEEITT E%
(2 R AF-5R)

Tomorrow and tomorrow and tomorrow
Creeps In this petty pace from day to day
To the last syllable of recorded time,
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candlel
Life's but a walking shadow, a poor player,
That struts and frets his hour upon the stage,
And then is heard no more; it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.

(Macbeth, V.v. 24-8)

HHS, HDS, F-HHD,
LIZEIZ LA EDOHZEDH DA ED,
FER OB OREO T/ ED s
FTRCOMEHIZ, B2 AMPLISES
WAOEERL L TE7, HXA, HZA,
WO DK |
NAEZ T 52, BNBRIEETZ,
GOH NI HAETRAHFT-> T
WMANAIUEENEZ D 72,
FHIO L 2 XDW5EE, 7215 0D b EFEIE0D,
Fi Do 72 B % &\,

(A FFIF-ER)

THEFAMIBWT, EAVNHDEIOWEEE LTHE
1 #CTihbdN Tw b, John Bunyan @ The
Pilgrim’s Progress (1678) 7z &%, NEZEce &5
ZBERFTORFELVZ LD, FELWI A b
&, T2 oD SR THRL HOHADKILE DT
o ZORTELN, WHROKT, falzlk, FHZ
DENOERLZEE;EONL) THY, TOWNE
LT o@E) Thb, HLE, FEDFIEE LD,
ZOZEORIZE RIS EAY, —oEY 5
ATVDL—=AKDONY, ENRZ ) AFx »H8in,
iz A3“the City of Destruction”, “Slough of Despond”,
“Vanity Fair”, “Doubting Castle” % #& % EWigD R
“Celestial City" 1272 &0 % o AO—E3RTH 5
LV EZIPRIEIZH DD D05

CIT, IhETHoCcELTuE Y Y- —
V—y )y —fifdtids 8375 ThA - Y-
Ry BUNRIZEFIIROL LIV, EE
2B RITTAL, BHTTHEL STV ER
Wigveryyy- 7 —y—5, 420RIZFITHN
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729 ZFSTL ENTWD TH ) 7 7 —fgfTitse
FARDONEILZBWCEERFEORFHEINE v 7
Ty TENmPNTN DI Z, Tha - Ta—v
Rjo TOXIWZWRTHADLE, NEZIREE D Z
LEZTME, NEEZREEDLZDEZTANEE
ELTETWD I ENRTEN, FFFIZHBRIEV,

ST NERERELEDLZDLEZTHEDOMET,
B & William Hogarth (1697-1764) 251t %, &
A=A, NEZREEDLZDEZ NG, EhEk
LB ZDEZTNOEALD EPEY % AR LT
WAHHETHDEVZ D HIIEIIT Y FrOfER
DEEZ, HEbOD#EE LT, £AXEX LW,
ey -7 iv—y—3id FEHOFEHIZ LD >
THEEPSRRANEFRDV R SN TWDLA, R —
ADfEE, NONEZYIM LT, & 2HH%EEOW
LTHWTWE, SNIEZRICEVWEVnZ 5725
Jo

F72, CRBER, ° Tneryy - 20—y —;
IZBWTIE, EARZFMICEL > TRVWAG 2515
S, R = ADRETIEEANRIBORRNE LT 5,
FOEIZBWT, mH— A0 TREBFEM 2 To
Cryy - 7=y =3 T3 5EMTHL LD
Z 5o

T A= NVT 4 7L, 1T EERT— ALY &
WIZa D, okeEEm KRRl L Tz Tha
Va—r Xy OFTHZU7, RF—ADRIxF
THLEMDBH D, BARIZIE, F1E5EIETIE
The Harlot’s Progress ® 4 ¥CHIZ, %51 &% 11 &
Tld Four Times of the Day ®“Morning” {2, 5 2 %&
% 3 B CTIX The Harlot’s Progress ® 3HCHIZ, % 2
K45 9 BTl The Harlot’s Progress DIEDIEZ,
%5 3 &4 6 Tl The Harlot’s Progress @ 3 ¥LH
12, %5 6 %&%5 3 BTl The Distressed Poet \ZZLE
NERL TV,

TA—NTAYTIE A - TP a— X IZBW
T, BH—RERBIRE-IZG > TROR T 200
12, H2H5—20E 2 1L TWRkz EHSET
Whe Fiz, ey vy -7 v—y—; Tik, EA
NIAET, JRICH7Z), MBIy s iz 5
B, Tho - Va—rZXy Tk, EARLUSO A
WELKBL L, EWIIKEE S 6 R L WREH R
ENbo TNHLDORMT, KF—ADBEIIEE L D%
HERIL TV E VL7259,

36. EIX->TRIFFENEH?

CZTC, ThA-YVa— v R THERDOLW, K
7' — A D The Harlot’s Progress (1732) % %FH7-5

EHWELTALZLEICTSE (BBET1FTA4T &
D)o fRHAE I L DO UMK, 7 2011, 7 1981,
Hogarth 1890), A:7-H IZHilkfe » b & 5.2 2228
5, 1T OWREEMEWAIT L) ATV E
Vo TR IKEDLS,

Plate 1

W o R BURHEDHE LT, 225K
D TR, TR S WhDSh LT 7 PR AT
LT T b, 1RO 4T Moll Hackabout T 4
ZEDMRICOD LD, GFEICEIrNIRE R NT
YIICMHDA =Y VD b,

FTENy &) &uiE, 77 4+ — O/ Moll
Flanders (1722) #BVWHE 505, A7) —D%
MThbH TEV E, LIFLIRERERTHEE L
Tlibhz, TOHNPS, 400 R - Tk
723 ) OISR Z 9 RIBOIT S KPBEETE %,
F DN H e > THRI=OHBRBIC, W 213
PITCWD, BEOFIZIIMIZ QRO LAZLZ T
5o

ZZTENME, BREHFILERE>TWE, BV
VTBEHTFTLT A2 ) TERLZDES S, I
WDINAYT v M A>TWAHF a7 DIgiTIeia,
“my loving cousin in Thames Streets” & ZA LT\
Bo FOWVEZIMTSPOBETHELEZHAZ 5D
WENTLESZO0L LtV TOBE DN
T, ENVICFHEL2T T EHEOLOEIZIE, B
LONHRZLH, ZNEIRIEDRTH S EEZD
N5, ZOMIVDbW BT, BRI E 7
AOPLTHEMIZLE)E LTWwh, EHEEESE
WVICEEDNAIZEDE, T CICENALBHEDLD 5
ETHRHLPITTWDEDTHA ),

FOWEDHEAIZVDEDIL, RHEEOENEZ
DFTFDIFATIETH D, BEBOENIENIZH
AT AT ZICEE DTS L) IR L TV 5,



THOF N EENIZE LTH, ROEDOTIHELIE
ATV EN) T LR Db W6 2 ADILDFKIL,
Oy RyDF =T A NiZho7zT- AV, &
DHFD & BYIELGZH, FEFICTHRHEETD Do 72,
WEE WG VhWE TS 7RIV, & LCflibh
LOREBIE ST BHRAIKRERENRZ TV
2, TIUIEDERTH A, £ LT TLg &id7
T UARET FELWIE) OEKT, ZoOEGIZIEE
LWFEHIRA NS Z L ZRIEL TV 5,
=507 T IZRAT L ORI, IRz
HIZH LT, #BEDEL m%owéivmtﬂi
ZHLTWED, T0H) HLO— A5 F 125
DOBMPAIENELNL I E L TnET & ”éz‘<m
DWVTWievw, F/z, RIFAGTFE-> TS, BE
EIEES IO EREITI LR LBEHE
12h, &AW Twhv, BZEL L ZOERE, #
NIFAGCEMCB BRI EE T, L v
I BMARET 513 ThHL, HTETHEL) v
)T EDLERRWIEELDT, 22, M, #
& EHIZIEF Y A NI T B R R ADT ) H
HAZ Do

Plate 2
2B ORRIZBNWT, EARORTITRKE CE
boTWwWb, GeHIFE Lo EARL, FEHEMEEH
T, HLERFLOITYANDENE RS> TS, &

BOMFHI»E, BRIIBERZESLE LTSI L
Wbhbe Ry hOFNVEGHFEADT 7Y HFHDL
£, ZORKREPENTZITERZES LEZ LT
LRI T, HREORIES LBEIZH L 2 O
5, IFYAPMTTHLEHWTEL, ZNHD
ld, Y ADPFATEICNTSLOT, k3
T, BET v FEREME L0 DTH S,

MEEEdE; 9 FHFOEARNITIFAOT, HHSE
HIaF, FIIMIPL, A ATTVOHETH 5

O fE

!

Ty U TOBEMM=AT I ToT =427 2D
ANADIETED D12, 40 HEIZHEIZEN S, L
IS AL O T ENDG, LaLIaFid ke
E7 v ) TIAT ODBET, cF-> TR OF
MZHTH T Z D720, IR % R I8 S 72,
AFDENETOMEDFFELMEY IFET L, M
FY7-HIZIFBMORY N0z EEZ, F
EEOPATHIIRITIAAL, T FITKRE I
AAENZTHZME, AOEOFIINTEDS, RS
anz,

L7, 8FPF=A2T il THOZ &L
BEITS E B Z LI AL RTINS 7,
FREHII =AY = DO A& 12T & BT % FEO)
I, ANADSEFT L2720, M= 27 = OWifix %

BELT, kL7 IFiE, —ERIZTESo7
MWENZHIEL, A ATITIVORTHL= AT D
Na%QDLLIZHOBERIICHES L, T80
%, BERTTEATVDLE, ZOMIZOLE)2A
Wz T2 TR0 L) TZADEZIEY), H XTI
ol TERD, MM EE->TOL ) AR
MOLTLE). TFHWBRLT, BYOHFNIE
\ZZFH72EFRA 5L, Ml FicthroT NaFin
DIV ARELAZLIIE, =R T 2L
TRV ERHAIN) EFT. —H, Ty HIL
Moz Tl s awEMizea Lo, -8
DFWEANATLE 2ODFS A %MD AMETH L2
oI LS & L2z, SiELTHiickoT
B RESNDd, 2o Nndk, KE, #Hwy OWEE
I, 2V AZ L CHREDFBHERNFIZETIEE S
EWVWRDLESD,

ZO2MBEOENE, 25 YADD L, FERL
FANOMBEZI N GE AR o M BA M
A, HIOMOME RS THD Ao 725 (bt
T=7NVO LIRS D) HBEERY FOFFHIE
TN T, LI RATT 7201, RO E LR o
27N R LTTF—7 N2 0oL )R, oA
X, BB LTI oBRICH T & offR% il
LTwb,

F7-BoHIE, BHEVICELCTE I ICHIED
TIERATWA, BAFIZLTWANL ML, B
W2 AR E L o722 EDRIRTH Do EILD,
7202 1 MOBORBD T, Big& Lizlznk
TN T2 072 2 Db h Db,

#H3IMHETIE, BRLYY NFASENLTET
LNTLES725 1L, ENITHFOEEOTEHRG L
o TWbh, 2HHLFE, HOBEDONFERTHS
B, RIIEKELEDb>TwAE, E512, Ry +bD
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Plate 3

FVF AT, FFET Y FORIE Y HIZ5 T2
2 N\ORAESM AN DA ED > TWbe RIT— A
T2 Vo2 IR ICTIAICH VAR TH -
720 FHEBICHEEM@HT HBEOa Y L L TR
TBE7\w,

Z ®» 2 N & 1%, Captain Macheath & Henry
Sacheverelle v 7 b — A%, 18 AL FI DKL »
MESL, John Gay @ The Beggar’s Opera (1728) 12
BT ALMETHY, vy oy LV 18
FORT:, Z OB 2 FECEMEICE > TR E 2D,
—BIIHES 2 S0, 2Tz it/ A\,
EVZZDOWEILL TWZDTHA ),

RWEEO KRG E HEDTWAHDIIFETEELTH
Ly K295, FEOBEZIIEE X OWET & RDK: % #i
ATEHEDS T HINT N5 o R DOIET XTI
DHFTHL L 2REL, HIIEOLMIINT
IEE N0 ERANEP 2 L 2R LT,
Z OHEFTH 1% John Cleland @ Fanny Hill (1748) |
QEWT DN, AT AADBED»IC &Té@ﬁkb
T, £E0BFensdnizoiz,

Ny o FI2iE, James Dalton &\ 9 4472580
EEDHY T %2 ANDHND L. ZIUIELDHED
BN TWDL I ERRIRL TS, M ofF
BHEZ LYY AP SBEVNIEXIIE b TWA LW
T E B, VIV VT EEDOT TR f%@ T
H—AD I DIEFERENLER O 1730 4E12
“_/@kﬂ%fﬂﬁkﬂ&&oTW%oLWT%
HFEE, EVOEGEERL TV Vw50 L
N HIO DRI WARDBILD > Tnb Z L
EML XL RWVEAANL, BEPEEETICL, #
LLIFIZ=Y v LTwh, TNEENPLEATD

T, BHELZTTRLELEADLTLELIIIR>TWw
bbb,

% 2\, Sir John Gonson {2\ & L2 18IR 57 ) @
TNW—=TBA>TL b T iF 18 WidHTF,
RO LX) iR HFEE LCEIE & 572 AT, 50
Do CEHOBRRICEET CVWERERPL LT
W7z PRITENT 2L CRERE NV ORHIZR - T
ReIlzDTH b

EHIZ, 2HOR—=TML— D LIZH LEHAIE L
HREDS, ML IERpPoTnDHIEERLTH
D, HBEHLD DL oA LW TR, 23R4I
RO T A EERRLTWD, LD E, L
DEDPZRIFTEY, Kb F2MWHIThrroTL
FoTWAZ ENbh5b,

Plate 4

FEABMHIZBWT, EASEVZ, BT CHRE
ToTwb, 221%, 794 Fy o VERL. Zhid
MLkt TRk LIFRARZDDOTHY, HICH
LEXIBELLELTVDS, HLHVIEEITOBRE
il ZEL LR wEBbhs A\M-bx2TXx 572
AL LEHEL, TELRES LAV EHIIO
SRR B LWIRE LD 2T BT CTh -
720 #) LI O—2 L LCERE 20705, 7
T4 P 2 VERT, by lignry) — 8tk
RIZEEE L TEEINZDDTH -7,

B TR FT oML ORI H B0z T v T,
WA S FHHEOFETHBITICAN SN TS 2
EERIERLTWS, AT —ZICIF LRGN AHE
Thbo BFOEEZ, EANROWELREZDEAT
T4y LTwb, ZLTETIE, BL ML
124725 T b, SO, FANAHHE: 72558 o
BWTEINZE, —EIREETL 5 ) 72010
BRHLDICELEENDZ LB, BIFDIED,
BCPRAIFLWVERICY o L2 BVIRAL L I I
FHATWS, L) blFThsb,

—7, BfEVIZY =2E L TV A EROBEIC
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JEoTWwb, WOBEIZIE, BEMICAESLN TV
NPV, B 72654 > TV B2 1212
bbbk, WAZHIIAGKIZEVE ST
%o

ENVDOBEAIE, LFEDEFEPNTARDHZ DA,
FZARBIZ>TWD XY, @< A EFHR
NTWb, KL DODRLBRVWEELD, ZOTIZHEN
WORDFIZF 2 AN TR STV L LGN
Zhe ZIT IS AL L C R OENUE T, Fh
EEOEIFETHITIUIZ ORE Z 21T 5 721 TR
ENDLZENDHoTe ZTOMEIEZITLEIE, &5
LELIFENA D DICHFLEHZ AL, HIHIZ
iE SN T—HO ) AR % 8IS 2%
Lewv, FTREEZTIUE, A EEFITF2176N1T,
MR 2B LT Dot TT AT L
b, Vrx—F VAN LTEAOLEZELKT L%
. BROBY #Ho CREB SN, Fi& LTI
B2 EDhH o, T, ERTONE %Y
AL, THOVHUEFEEZITF LI LICRhDENHE
L7259,

Plate 5

5 M B ORIE, FAROREEISMHETELYT]
EWBBETH Do 2 N\OEZWHEBERIZEL TS
W o T, 18 HICB VTR, B, Mk
LIV Sh o, TTWXEAVTIURED D
KETE L EbN7/2Y 3 — 2 “Cause of death—two
doctors" BSFEENT WA, 2 ADEFNVIL, Wi
M, BYEPEET, 2ADPFIIL TS
ORI IMHORIIH > 7-FEOFELREFH L LD
ThoD, ELELDOELE) NP TEFVFoTWNE L
EZHND,

HROEMETHOICHBIST N 2 2D
EoTwaihe, “ADEEDOHE.GSIC, Al
WITEL TWbe 5V LMHIERTEDOIET, £

!

WVOKRFERH, BEROBETZ2EEGoEDZL, 2
NOEEHEMLIZREORDDIZLEY)EL TS E
W RERDL TE %,

Plate 6

WKEDE 6B O THIANTVDDIE, ELVD
EROBETTH D, HIFOED LT EFITH
HoT, TIITIZI7324F9 H 2 H, 23 TEND
W LzEEPN TS, HENSHTRAEZ
DAL, ay FAZECTZORIITREERE LD,
FITHN AR b0 Y ANDOENE R ST
%, HOAELWIEmRICEEL, MRt Eo T, Bk
B LEABLARETIE, 202 EOEST
FCATLE 57D, HEROF THE L W L - T
ATWLBBERIENTH S,

EFo5TVDDIE, MEOWBEE:-EREZEALT
LEZON, WEEE B o TV LMD SAEIZ R,
ZTCWh, WEAERIIVLBVIRE A7 2 NOIEE
XYV EBATHL L, LHLHEO T T A %O
FIZEWTHT, HEBSNN—Dh 7T =D L)
LoTlLEoTWn5h,

WA T Lk, ELVEZOFICHIXTY
IAATETRTT, — R, FBEORNE HIZL TBEWT
WAL EHIZL AR DD, WLPTENT VB DITEIN
DL > THEEFENW-722LICLD5DTH
D, JeLTEDREELATOV L DIFTIERVON
b LN,

EHEAET, EERRIEISV L TCwiativnbe
DVWTWh, HAIED 2 ADH b, WITIEIRTH Y,
FOBICWLRIEF R0 LTEEETH L, &
MO % i3 72012 EN 213§ o, ko
FHEICKIG LTIy T E ZITLT\wh,
HFTEATIZVE DD, IR E L72E
EFEDPRTWEZ L, oo ghz &
LoTnbEWHFRLH 5,
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R OFF VIR, HAZIFRS L S8R E RO
TWB EIHITEL SN D, BFTICIE, SRICHLS B
DL LD DI VDL, BETH S
FEAROBTIX, TNHTRCUIELBELE L7727,
— NHEECTHEA TV D,

v bob  BIZEIZDL2LLDTIIRL,
HRIRE LEE T 26038 5 2 L &R — ADHH
LFEELHICHBE IS/, INFTEI-ZEDDH
BRENOEIIR D LD EEITE, HREETATD
BLLAWESLI,

37. ESLTCALICEBUFIEDIOL?

Tha-Pa—r 20203, BIEZIZINAT, =y
Y AMNBERD DD FICHBOE 1 T, /N
DHEIT L IZEFEIIIERO W R EbEINT
BY, BHANMOU - [TEIRHEZOHME L7
D, BB CHATEHIZT 5 L) BANEOLDOL H
o THVOEIICBWTIE, B TIE, EHHEH
HBTHbHT4—VT 1 v ZIZERIEDTT WD &
W2 DD, FEHBIINHIZHAAL TS &
Wo THRWV, DX RiE)OHE, BV FHD
VIZFEEDNCAYAATL B LT, Wil
EOMICHEEENEIPNDL Z LR, FEIET R
TA—OHBED L, —EOHHAE BT
WL &R D,

REHBEMREZZR L 22075, EBIZWLO0%
P EBATALZ EIZT 5,

In all these, however, and in every other
similitude of life to the theatre, the resemblance
hath been always taken from the stage only.
None, as I remember, have at all considered the
audience at this great drama. (Book VIIL
Chapter 1)

72720, R NAE T BRI IR R T2 AIE S VS,
ENLIITWICANEZ HEGOEBAZ) £ 55
DHT, ROLETHRY, NMEE W) ZoKR
R OBIRE ZREICANTIHH B 2 H PR\,

TA =T 7, AFICSZEREFMEL DI
audience 73\ % Z & A RER L, T OEEM A IR
bo TIZTTA—=IT 4 7D audience (21T,
FARTWDELSEFSERAADPEENTEY,
ZONADBENLERLBOBEOHLEEZLENT
Who EBEZONETIE, PAICHTIEDDOANA
DRFREZNS, b EZLTEY DA% % H#R

TELL)IIHoT0D, TORHIZBWT, = A
7 AT ORI, FR/NROBEIEd R RDH, F
APNZTAF—D/RFIZHBPTBENVRBEES
9o

T A =IVT A Y THNRFIT R HERICE VTN
7EEL EROEE 2R -oTWwAEEIAERERIC
4 % rehearsal play & F-HEN 5 b DT, 154, HEE
K, TLBERELEA LIV LV DS
726 TR+ Y a—2 Xy 134D rehearsal play % 5
BEELEDDEDLVZDLEL),

IANALy by 8B 25 EI % BABIE LTH
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.. for as I am, in reality, the founder of a new
province of writing, so I am at liberty to make
what laws I please therein. (Book II. Chapter 1)

HE, FIFICBT LHHEBOMBE TH D
D5, FNOMHEBAN TR LHFEEDLAH) &
HHTH 5,

ZZTIE, FED FoMEFR, FEYFLHEORMRIC
DNV, BV FEEEL, SMEATETICE RN
5, E26HBTHSOEZ #BRTW5,

SHIZRDFIHATIE, FEDPRIZTREEENID
WTEM LTS,

... thou art highly mistaken if thou dost imagine
that we intended, when we began this great
work, to leave thy sagacity nothing to do, or
that, without sometimes exercising this talent,
thou wilt be able to travel through our pages
with any pleasure or profit to thyself. (Book I1X.
Chapter 11)
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THY, 2F Y sagacity" & & TWFEEEIHFEL,
ELWHIZ TE588)) 2 L %i5T, ) FIE
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Jauss % Wolfgang Iser 521X U F 1, 1960 4E42
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Wayne C. Booth &, /N & #t F & & 88 The
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And here we shall of necessity be led to open a
new vein of knowledge, which, if hath been

discovered, hath not, to our remembrance, been

#

wrought on by any ancient or modern writer.
This vein is no other than that of contrast,
which runs through all the works of the
creation, and may, probably, have a large share
in constituting in us the idea of all beauty, as
well natural as artificial: for what demonstrates
the beauty and excellence of anything, but its
reverse? Thus the beauty of day, and that of
summer, is set off by the horrors of night and
winter. And, I believe, if it was possible for a
man to have seen only the two former, he would
have a very imperfect idea of their beauty.
(Book V. Chapter 1)
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38. EBUFEIREICKEICEZRE-TS?

It was now a pleasant evening in the latter
end of June, when our hero was walking in a
most delicious grove, where the gentle breezes
fanning the leaves, together with the sweet
trilling of a murmuring stream, and the
melodious notes of nightingales, formed all
together the most enchanting harmony. In this
scene, so sweetly accommodated to love, he
meditated on his dear Sophia. While his wanton
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fancy roved unbounded over all her beauties,
and his lively imagination painted the charming
maid in various ravishing forms, his warm heart
melted with tenderness and at length throwing
himself on the ground, by the side of a gently
murmuring brook, he broke forth into the
following ejaculation.

‘Oh Sophia, would Heaven give thee to my
arms, how blest would be my condition! -+ No,
my Sophia, if cruel fortune separates us for
ever, my soul shall dote on thee alone. The
chastest constancy will I ever preserve to thy
image. Though I should never have possession
of thy charming person, still shalt thou alone
have possession of my thoughts, my love, my
soul ‘- Sophia, Sophia alone shall be mine. What
raptures are in that name! I will engrave it on
every tree.!

At these words he started up, and beheld not
his Sophia ... No; without a gown, in a shift that
was somewhat of the coarsest, and none of the
cleanest, bedewed likewise with some odorifer-
ous effluvia, the produce of the day’s labour,
with a pitch-fork in her hand, Molly Seagrim
approached. Our hero had his penknife in his
hand, which he had drawn for the before-
mentioned purpose, of carving on the bark;
when the girl coming near him, cried out with a
smile, ‘You don't intend to kill me, squire, I
hope!l" “‘Why should you think I would kill you?
answered Jones. Nay, replied she, ‘after your
cruel usage of me when I saw you last, killing
me would, perhaps, be too great kindness for
me to expect. Here ensued a parly, which, as I
do not think myself obliged to relate, I shall
omit. It is sufficient that it lasted a full quarter
of an hour, at the conclusion of which they
retired into the thickest part of the grove.
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“somewhat of the coarsest”, “none of the cleanest”,
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summary

A literary text is very effective in helping the
students to have the experience of noticing and the
practice of considering. What is the most important
is where and how we should ask them questions in
the class. Adequate questions at adequate times will
motivate the students to consider about the text,
and moreover, about the world and themselves. This
paper proposes 50 effective questions in the class of
18th century English novels. In this part, 6 questions
will be discussed mainly about Henry Fielding's
Tom Jones.






