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W) ZEE, TNEERS LRI ETIERV, 3EA
EoFATHIL, W RIREDH o THO TLFEIS
M TEAL L) b,

FITREERDLDIL, 77 A NOFHMBOBET

Y OREBERE BRI JRRESULisEE
English-Speaking Culture
Department of Sustainable Agriculture
College of Agriculture, Food and Environment Sciences



40 WO fE

FMRO&) 28 &) @Y%, SREEBEDYE
7o BIHRT A EEZLNDL, ZLTEN
WHB—9 FLWITE, HIREFEREGELOTIE R
{, T ANDOEMEZFOEARN 2 SRERE % W
IRUC LT, PR BIPTEARIZES L)
L LA E D o T b LI, REFIC
BWTliE, W.B. Yeats ® “Byzantium”™ % #(=E CTH
WABED—DDFIZDONWTELE L TAIZWV,

2. REITRTT S 3 OOMH

“Byzantium” &, x93 5 _ODMAIFEIT 5
BFafionTwbd, BE LMtk AREBEK, =
oOtitE dHot, WERE KM, Bk, OIS
EEEH, ZOOMAOEEIS AN TNDL L)
BT, INETOMRIE—FHLTn5,

500 EE, FERFINAICIEATED, 1 #ETIX
BOMWFRD D ) HOMFANE - T T2
WAL, B2 WAL 4 BE TIIHOMAIRE - T
W CRRTFAS, F L TIRFGEIZB W TR O 25#%
b, FBUHRR - TL T2 HrN T 5, P
TR & B E—R % 7" T,

Byzantium
The unpurged images of day recede;
The Emperor’s drunken soldiery are abed;
Night resonance recedes, night-walkers’ song
After great cathedral gong;
A starlit or a moonlit dome disdains
All that man is,
All mere complexities,
The fury and the mire of human veins.

HOSNADAHHALDEDOEN LY Z L,
Froo sz BroLt & 1xiE 7,
KIMEDTEEDE > T, HOBEHFIELY2E
<o

WNT, o HEIE S DD,

AEWHYo, FEIHAHY OMERIZENT 2,
ANEFEAEDTRTE

T OHMICT ERDbDODT TR,
ANHOMOEFREETFFEE %,

Before me floats an image, man or shade,
Shade more than man, more image than a
shade;

For Hades’ bobbin bound in mummy-cloth
May unwind the winding path;

#

A mouth that has no moisture and no breath
Breathless mouths may summon;

I hail the superhuman;

I call it death-in-life and life-in-death.

RO D DEEN, AF, B 5N
B
AEWI ENBLAE, BEVI LD ELAL
%

A TOHESHLDHEBZDT I ZOEHFD
A,

M) <CRB/NEXFZIZSTOND Litda,
B L%, BbAhw—2008

%L DROMZ 7-O%HFRT L0500 Lisa,
I OBAN S OITHEE L %5,

I INTEOF DI, KOFHDELEFH,

Miracle, bird or golden handiwork,
More miracle than bird or handiwork,
Planted on the starlit golden bough,

Can like the cocks of Hades crow,

Or, by the moon embittered, scorn aloud
In glory of changeless metal

Common bird or petal

And all complexities of mire or blood.

FHEDS, 5%, BB WIEEDOTFHIA,

B, FHIILE V) X 0idte LA,
EWRDOTTEOMIZIEZ NS &
FEHFOMERE DD L HI12E <,
HDHWIEFIZH 5T,
RED &G DOFN% #

WD ERIEDN S %
FEERMOFEMDOTNTE, 550285
MY 5,

At midnight on the Emperor’'s pavement flit
Flames that no faggot feeds, nor steel has lit,
Nor storm disturbs, flames begotten of flame,
Where blood-begotten spirits come

And all complexities of fury leave,

Dying into a dance,

An agony of trance,

An agony of flame that cannot singe a sleeve.

BEHRETI, BHOEA0EEEEPTOTITL,
FCRALDOTLRL, D53 T0OTH %\,
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I D IR L D age, Ko SENTZRD,
Z 2N, M BENTZRIZHART,
HELOSMZ Z & T {ETHED,

FeA THEES EALL,

PERDOER &2 1,

MO EDEDRSREDE &2 D,

Astraddle on the dolphin’s mire and blood,
Spirit after spirit! The smithies break the flood,
The golden smithies of the Emperor!

Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea.

WBROBEL MIZITH F7205-C,

ENOE LD M AL,
B OEOM T8 |

PRSI DR ORI DT HREL

FEME L 7o W IERE T,
HBLFLVEIEEEAOITS
HOLIEED %,

WRICEI S RN, I ENLHOWE .

HHETIE, COFHICOWTEELLIZLUTD 3D
DFMEFRRL, LE—FEET,

(1) How are the two worlds described?
2o0MFIRED L) IHPN TV L7

(2) What repetitions are there?
ED L) BBARR AL ND 20 ?

(3) How do the repetitions work?
CNSORBIZED &) ZEHE R LT
B ?

HoHrwix, 77547 5= TO—BELLT,
TNW—TTOMEEL SETHLRWVIES I,
INHOEMO—20Rb W, LFT7 A%
Bt 2T, wtih, BB, IEREICIE, ERE LD Lo
TR E W) BUEDIEFICER TH 5 = & 2 PR
LIETHb, BFHLIOFHY—FH LEBRET
2, ELTFORLELZVEITE A EDFEE B DK
L7279 WhITEBARE AR 1hE &2 5
LOML Lk, LL, Z2OL)RGEETYH,
BB rOERT LT, P ELFOR
FHO—WIZHDDITIZEYDIF L EN) T EEH

FECEBRICEELLPEAOMEBTAZ L, ZL TS
DOARBi %l L PR O REE 2 FEK L, Zoe v
Mol l, ENNZOFEOBETH D,
ZLCHIZ, Ml TR o%), 3
Ras—arin) DI L TEEL LN
ASDPDE Y NEERL LW DD, FOYIZH B H
Behd, TTholE, WETERBINLZLA— |
H EICERETo TV,

3. How are the two worlds described?

FIRMC, REZHL 25 2 OO % Hi <
FHEXNTHEFEICHDMATSE S 9 How
are the two worlds described?” T 2 DDt Fiz & D
LI IHAN TR L2 2 JCNDRAIOMNTH %,
BRI, ~— =Ry xflioT, i
firi, £72Z2OMDTRH SN TS 2 DO
TNENEZHE L T LB 251 S Th b,
— 5 BRSNS, W T AFEL AT o
bo T T Y MNELT, BEIIEHRHT S, L)
HikaiR L Thb,

Bz 1 “disdains” (1-5) 1%, FiE& HRYFEOM
2B HRVBIR, FFEOMEIZSH S DOV HINFED
MBS DD DK L TO OB AL A %R
B350 THb, ZNEFEEDOHENIE “scorn” (IM-
5), “Break” (V-5) 2dbA 5N 5, EIRRNT &
2, 50DHENLRDLIDFIIBVT, ZNENE
18, 538, FELHEDOFLSITHIZZNS DOE)F
FHWHNTW S,

DL AREZ D ETAHAZTLDLDDONHLZ
ARG EEL EFEERZ, FANEL TV INY —
YEROITBHLAICOWTHE L HIZEFRSE
Vo FELLOBRTE ME (22T, BhE,
FiE HWFERE L Vo 2GEHRE) 22, T
XLPEFEMENRIEREFEHAELRT I LA TH
590

4 . What repetitions are there?

WOFKMIE, “What repetitions are there?” TZ ™
I ED L) BRIEBVBASNLD? | Thb, X
Bz k&<, (1) word, phrase ® L& & (2)
sentence pattern O SAEIZ3T 5N 5,

word, phrase ® X O — 2%, “fury”, “com-
plexity”, “mire”, “blood” &\ FEIZEDLZ L DD
DTHbo %5 13#|21E “The fury and the mire of
human veins” (I1-8) &\ 9 K H 575, 55 3 #
Tl “all complexities of mire or blood” (I-8), %5
4 #-ClE “all complexities of fury” (IV-5), %55
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Tl “the dolphin’s mire and blood” (V-1), “bitter
furies of complexity” (V-5) &, O RH A A
GERTED VROV BERLLELZBL T,
word, phrase @ 18 & L Tk 2, “starlit’,
“moonlit” W) REPHIT SN L, 51 HIZIT,
F\ZH 7z “disdains” D FFEE LT “Astarlitora
moonlit dome” (1-5) &) KBHH 575, 43
#1201, “the starlit golden bough” (II-3) & HMA
MPDIZOVTOFERDP %L %> T 5,

word, phrase D X1E & L THREIZH TS DS,
“image”, “images’ & W) EHTHLH, 1 HEH
TlX, “Theunpurgedimagesofday” (I-1) &J&
- REOMFICET 2 boxii < EBUCHW O
TWh)S, # 2 Tld “Before me floats an image,
man or shade, / Shade more than man, more image
than ashade” (II-1~2) & 5% - o R OFF
ExZ/ETLOICHVONT WS,

K12 sentence pattern DETH A A%, ThiZo
WTIHKEL 208 TCEL71259, =2, 4
word, phrase DfEE LTE Y BTz, £ 2HED
“Before me floats an image, man or shade, / Shade
more than man, more image than a shade” (II-1 ~
2) 1ZB1F % or X more than Z# V) KT /8% — >
Thb, ZO/)NF—iE, Hi< 4 3#D “Miracle,
bird or golden handiwork, / More miracle than bird
or handiwork” (II-1~2) IZBWT, b¥hkE
HELL LWL REEIN TS,

3 9 — sentence pattern D & LTIE, &Y
SNLHWFESKEBICESZML TWA Y — 8
HIFEND, TO/8F—1%, H1HED “A starlit
or a moonlit dome disdains / All that man is, / All
mere complexities, / The fury and the mire of
human veins. (1-5~8), & L Tixi&# “Marbles
of the dancing floor / Break bitter furies of
complexity, / Those images that yet / Fresh images
beget, / That dolphin-torn, that gong-tormented sea.
(V-4~8) IZBVWTALND,

5. How do the repetitions work?
(word, phrase D 1E)

FENLORBIEED L) EEET R LTWwD
22 TNHARDEE e D, F 9 1E word, phrase
DA E LT “fury”, “complexity”, “mire”, “blood”
EVIFRIZED L KRN S, FHE-bDaARX Y M
WAL BDEEZTHL T LT 5, UTF, 4/
Loaxy M, Femy, 7FELNTRT.

INOEDOFRBICOWTIEFELBLORHBL L %

#

ENDHN, RIEICBIT M ERIFERT 20T
375, TNHx&RE LTELZDT XY MHYK
BhEwd, 728 21X TINSOFEITTARE
WY FAEDTHEN, HADPFELIFREZEL T 5L,
DOWHRPEEST 205 L3 ZTORETH L, &
4 # o “complexities of fury” (IV-5) 7 & i o
“furies of complexity” (V-5) ~OZ{LIERH L,
M 5128\, fury & complexity O HEFH A
FNFETEHIZH 5> TWAH, complexities = AR5
GENZT AL, MLV LD, BN
IEMRNIEC B b, FFHEFARC) ZTEDE
FIZOWTIRHT 254E bV 5,

“fury”, “complexity’, ‘mire”, “blood” &\ i&
N, R - AEROER LD WBTW D 2 L TG
TEXTH, MEIIBITMARERIZEFE LI

BLThb,

F 94, % 3D “mire or blood” (II-8) &5
. “mire and blood” (V-1) TlZ, M2%EH D7,
FHIBEEEZTHRD, TTIO “or” 7255, HHI
OFFTHMHEN TS, ZZ121d “scorn aloud”
TEEOLIRET L 8H Y, G OF2E 2
HILEWIET A, FLTCHELHEIZBWTIE, “or
2% “and” IZEDLL T ET, BWEONRTH o 72
o WEOMAS DAL Twb I EpRINTN
o BE3EICBITLIBMBEDOILIADLD 5 AW 2 12
VoTnbEwnz b,

T, 55438 “complexities of fury” (IV-5)
L 55 530 “furies of complexity” (V-1) ®EW |2
HEHLCTADL, “of UTOIEEFUPEHIT S %4
A “complexities” 5 “furies” NEEboTH
D, BIBEOMS OIS TRTWEA, Thd
72, R WEROMAR OB WA B 7285 RBTH
Wb, TO2ODERY LS ) IEPNT
nb, &I - REOIRS T ZH L ThoTWw Dk
FEWEL TSI L, ZLT, KOMAIKDY
I3 5 C L IR & 3 el Ic 22 Bl L Tn»
LIk, L EERT S

word, phrase @ 1% & L T, & IZ “starlit”,
“moonlit” X WA FEHIZOWTEZ ThDL, 41 H
1213 “A starlit or amoonlit dome” (I1-5), %53 &
121 “the starlit golden bough” (IM-3) & w2 FH
WdHDLN, F1EIZHS7-AWRYIZONWTOFR
MEIHETII R B> TWh, ZOMIZAOE, TR
B0 & AP OFRRT, EOLI RENDDH L
Dy ELVER=MIEVTLDFEL VDY, Lh
LB Z T T EH T RV,
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TITIRET, TAL BAH)b00%HE LT
LIKCHWOLNE Z L2 FHERT 5. £ L TIDFEIC
BWTED TH i, EE - AROIFR LFH o]
bOTHLENZ D, 2%V, “starlit or moonlit”
5 starlit” ~NOZALPIER L T2 DL, HITE -
oM 2L, BE - RO T A4
RARAENDOHHLRWZEWVR B, — /T,
“starlit” &) FHO 2 17#121E by the moon
embittered” (II-5) &\ 9 KHHH ), KHE - WK
DOWMFRDOB AT L TWD I EFRIEBL TS,
R L ZRERNZEBIC LT, 200D
FEDSIER IS BERfbE T b,

word, phrase ® 1% & L CTix %12, “image’,
“images’ &\ RN, 2 O00MFM ST ORE I
RHRBTHIZOWTEZ Thb, BMAEMWIZIE, F1
HCld “The unpurged images of day recede” (I -
1) LEE - WEOMFICE T 2 - E 2 KT —,
55 2 38 Tt “Before me floats an image, man or
shade, / Shade more than man, more image than a
shade” (-1~ 2) &5 - O FOLAE % i
B3 LDICHCENT WS, ZOEIZADWFE
725 1%, Timages (55 1#) (380 %, image (55 2
) 13408, image Db O 2N (200 %
HLTWEOTIE VA Evolzaxy T
< 5o

image £ WIHFEDOEMRDIL S #FH LoD, &
B WO BN THANRET Lo TwD b
D&, - FH O BT B IMGI R A % [F]
LBz W CEB T2 LT, 20RO EHMz
B2 EDRVIEVDEPIRBEINT WD, LT,
2ODOMRDKENOEDPRBEIND T LT, TOF
ERBET ST B E W) T EFELLICHR IS
72\,

6. How do the repetitions work?
(sentence pattern M 1E)

WIZe Ty Ay = ORAEIZER L Th b,
FFRMIE, 42 # 0 “Before me floats an image,
man or shade, / Shade more than man, more image
than a shade” (II-1 ~ 2) (2B % or X more
than Z#E D RT3 — 12DV T, TDINF —
&, %<5 3 “Miracle, bird or golden handi-
work, / More miracle than bird or handiwork™ (II-
1~2) CBWTETOEREFCLSSE SN
TWh, TORBIZOVTIE, KO FELBLS
<, UToX) iz a2y PEFELNL,

CREATZA LRI > Tho TV
PA<gE<BLv) k)i, Fhrtdlind
DIZFEDT B ET, ZoHobDTIE AW
CERRLTWVD

M3 > DFFTED

P30 DIFRLDHFEDS DIEH, —FHT
PUTnEHZEERLTWVED

BRI, A - o ROMETED, im-
age TH Y %H'5, man, shade DEME L Fro T 5
Z &, miracle TH Y %555, bird, handiwork OJF
HEHF-TBY, MRMWRHFETH ) 25 s, £
BARMES FEAaff 2 T B 2 & B IREICIbICF T
H[Thbewzdb, 2ZThEL200MADED
DEPRIBENS Z LT, TOFHEIHFAS N T
%o

sentence pattern D EE LT 9 —>, HHHE
DPUEIZEESEZHE L TWENY =2 AR Thb,

A starlit or a moonlit dome disdains
All that man is,

All mere complexities,

The fury and the mire of human veins.
(I-5~38)

Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea.
(V-4~38)

DRV TF VA IRY = DORIEIZOVWTIE, &
MR FELBIIR DT v, T2 TIRET, FiC
BWClE, HiE 71 —ZXHsrniitrrrA0E
DR E e RE 2 Rl T e BHBHI R, 200
BiEpl @ L CHEELbEEZ THh DL, HMAMIE
Shakespeare ® Macbeth \ZB\WT, <7 NAKFEN
Ty FreRELLEZEDOT I NXADYY) 7 )»
Ho

Will all great Neptune's ocean wash this blood
Clean from my hand? No; this my hand will
rather

The multitudinous seas incarnadine,

Making the green one red. (Macbeth, 11. ii. 54~
60)
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T I NRRE, HEOFIZOWF v h y Eoliz R
TR S N TV A DIFTH 5D, “The multi-
tudinous seas incarnadine” & \» 9 FHI, HEHiO
HEEDSLH SN D Beh, BHFEICRVHEGEZEDEL
W2 2 ET, RRBREARIMTE S RIZHEE > Tn
CHBABEERSEICL>THHLLY) E LT,
Y1) 7EELCOTIERL, 77 AMEFATH LY
B2, ZOMENRRIZEZETH S,

12 Seamus Heaney @ “Digging” ##l& LT
5

Digging

Between my finger and my thumb
The squat pen rests; snug as a gun.

Under my window, a clean rasping sound
When the spade sinks into gravelly ground:
My father, digging. I look down

Till his straining rump among the flowerbeds
Bends low, comes up twenty years away
Stooping in rhythm through potato drills
Where he was digging.

The coarse boot nestled on the lug, the shaft
Against the inside knee was levered firmly.
He rooted out tall tops, buried the bright edge
deep

To scatter new potatoes that we picked,
Loving their cool hardness in our hands.

By God, the old man could handle a spade.
Just like his old man.

My grandfather cut more turf in a day
Than any other man on Toner’s bog.
Once I carried him milk in a bottle
Corked sloppily with paper.

He straightened up

To drink it, then fell to right away
Nicking and slicing neatly, heaving sods
Over his shoulder, going down and down
For the good turf. Digging.

The cold smell of potato mould, the squelch and
slap

Mok

#

Of soggy peat, the curt cuts of an edge
Through living roots awaken in my head.
But I've no spade to follow men like them.

Between my finger and my thumb
The squat pen rests.
T'll dig with it.

BOETITIX, Dy M EE2WALLHOB %8
I TiES>TWAED, 66 HIZBWT, BIFD
“Nicking”, “slicing”, “heaving”, “going”, “Digging”
LingfbL, ITHBEBICESIEDLEINE L)%
5o

FLTETH FE8HIZBVWTIL, KBV T
VAWMLY, kEO Tldigwithit” TRAIZ~R >
THD ) L) HBRREOSET, ELZLLH
FTIEERREL, O BNL, KEIZHEL
oTW Y F Y AZFDHDN, SETIEH R T
HOBEEIZEMMELTVE EVR S,
INSOBMEBESEIC L DS, 4 24V DF
A THDL, 3DOOHWFESREY S, TOES
DREIZEL o TV 2 LT, HWGEDEFA DL
flx kL, MEOEZHE TV, KR - RO
DIWEEIZIER LT CIRDS, FORZDH D
Lo TEMREENTWEEVWZ LA, 2D 2
DOFRBD, 1L REGEIZEE b T OEK
Tl B 1ETHPNLDIE, BN
NEDLDL, WEEE - WO OZENTE D fi
T CWLIMETH Y, RFETHPNL DI, &
BED VDR TRED L), EKE - Wkt
ROPFOELEL 25 ) L V)R TH L, LFT
7 A NDEBIEATHDLINY — 2 EZOEFRIZD
WTHFAELBIEBEESELRWHITHS I,

7. “Sailing to Byzantium” & “Byzantium” O IEE;

“Byzantium™ %A ZEIZ, b ) —OifEE HE
L THEL #1niE Byzantium”™ & “Sailing to
Byzantium” OB TH 2, PUNIEI & S8 HE—
REIRT,

Sailing to Byzantium
|
That is no country for old men. The young
In one another’s arms, birds in the trees,
—Those dying generations—at their song,
The salmon-falls, the mackerel-crowded seas,

Fish, flesh, or fowl, commend all summer long
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Whatever is begotten, born, and dies.
Caught in that sensual music all neglect
Monuments of unageing intellect.

HWFEANDECETIZ RV, HWESIE
TemVIZHE AV, BIEAR4ICIEST

— ZORATHZ L00 — M6,
DI D, HOL 505,

fdh, By, HHr0EEL, EodbniELe )
flE %27, Eh,%m%%ﬁ&f%%iéo
FOEROFTREIZESDONT, T
K%@ﬂ@@ﬁﬁﬁ%&ﬁﬁbt#%o

Il
An aged man is but a paltry thing,
A tattered coat upon a stick, unless
Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,
Nor is there singing school but studying
Monuments of its own magnificence;
And therefore I have sailed the seas and come
To the holy city of Byzantium.

ENIFNEVIDIZITE R LD,
IO o725 ERZE 5D 72,
b LOBAFRINTHD O ToIFIuL,
WOLRNZNT 5 7R BREE KD OTRIT
Mi“o

12, SEONEL AT AWE R8I
ﬁw%&&k%%uﬁ%&wo
ORI - T,
BRDLHETF VT4 7 LR - THRT,

m
O sages standing in God’s holy fire
As in the gold mosaic of a wall,
Come from the holy fire, perne in a gyre,
And be the singing-masters of my soul.
Consume my heart away; sick with desire
And fastened to a dying animal
It knows not what it is; and gather me
Into the artifice of eternity.

BB, BHOEEFA 70hIZH5b L)1
MWOE R L KOBPIZTEHEDL TEE-L L,
WL KO TN, a7 L ChERl LT
<M,

ZI LT, ROFROIMDOHHN > TL .
COLEHEDL LT N SREIZIZ

NS DT 72BN DTN T B 212
CWVOIIBONDOM 202 bR, fAx
FEMOT, KO LEMIZEZTL o

v
Once out of nature I shall never take
My bodily form from any natural thing,
But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling
To keep a drowsy Emperor awake;
Or set upon a golden bough to sing
To lords and ladies of Byzantium
Of what is past, or passing, or to come.

O &7 HROAMIH 726, FAIZ
EALEKROFEY S QRIKDOIEEMED 5 F
(VRS

AAEEDOE, £V ¥ 7oLz 605,
IDO)DLIRLEFAHREDESETELZD
\2,

BN LTS0S THEY HIT/E
725

HHWE, T a7 AOFEREFIALD
I2,

WXL, BEOE, RLZZEEFRCHIED
720,

EOFD EIZIEZ SNz b 0072,

W.B. Yeats @ “Byzantium” 1% 1930 4F 9 H (&
2, 1933 4E IR D 55 The Winding Stair and
Other Poems \ZYEE S L72A, 2 OFFIE 1928 4EH
WD 55 & The Tower 2§k & 1172 “Sailing to
Byzantium™ (2% 9 % Sturge Moore O #LHAT— D
DEoPITERoTEDPNZ, A= T OHHNLFEL

FEIZANF 5TV A,

Your Sailing to Byzantium, magnificent as the
first three stanzas are, lets me down in the
fourth, as such a goldsmith's bird is as much
nature as a man's body, especially if it only sings
like Homer and Shakespeare of what is past or
passing or to come to Lords and Ladies. (Bridge
162)
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Wb,

The poem [“Byzantium’] originates from a
criticism of yours. You objected to the last verse
of Sailing to Byzantium because a bird made by
a goldsmith was just as natural as anything else.
That showed me that the idea needed exposi-
tion.” (Bridge 164)

A—=T ORI LT, FELVHHPLETH S &
A2 AYNEZIZEMI7ZZo720h, IhEEz
LDOMWKRDOBEEE %2 5o “Byzantium” & xflt, KIE
EWVIHYBENSFHATE A, 4L “Sailing to
Byzantium™ & OLiE%, FEERICxTE, KIEE W)
Bl Ao E72 BT Th b,

72 & 213F, “Sailing to Byzantium”™ 8¢ “Thatis
no country for old men. The young / In one
another’s arms, birds in the trees / —Those dying

generations—at their song.” 2 B 1} % “those”,
“that” 1%, “Byzantium” ®if#: “Those images that
yet / Fresh images beget, / That dolphin-torn, that
gong-tormented sea.” IZBWTHEDEIN TS,
CHED R VBN TH L Z LIEHHEN TV, 20
£912, 22007 LTV that, those Th 5
D, FDZaT U AIENIRSN WD, HbHE
L7ebZDENIRIID, TOH)oikxihio
THERWHRDL LItk

AMNIAUROBR TR L SRBATE RV, 74
Eob S EFETREANPHEND, ZOR0I
FUTOL ) IZHIKENL DL L H D,

T2 5m%|21%, bird, fowl, cocks &kt 4 T
BRI HMENEYST 5,

FEFED#E, “Sailing to Byzantium”™ TlZEFE

HEIZGTDH LS Do % 1 T fish, flesh,
fowl ZE L Vo EEWPEFEL o T
bo H2MLIETIE T 2EFEE %> TER.
—7J7, “Byzantium” X EFELTICHHH LD
T3\, Bl 21X, image, miracle 72 & %5 4
B “spirit” &, WHLHLDTRVH 212, I
BOMHR 2 HE S 5,

M“Sailing to Byzantium” ®% 3 #Ti%, “fire”
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M“Sailing to Byzantium™ & & \» 72 H 47 ¢
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S & T O MR EI T 2 T2 T
Bol

“Sailing to Byzantium” (&&W /- B h 8% 5
#8CTd 5H Byzantium (21T &, HLWRICAEF
Nrb o TkiExd FI2T 5 L) FHE S
NTWT, “Byzantium” (ZEOHEL & %ot
HOEDZTHEVPHED BRI ND K9 k128
i T b,
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